
altrbutes. Iake, presenls a ha fclt as
ia ry ta e. A free-float ng par of scissors
snips a ock lrom the head of a gjr whose
warm brown sk n stands out against the
t!rq!oise ground. n ihe air behind hangs
a arge gre€n cabbage whose precise
meaning cannot be delned.

The larger works are both more amb-
t  o ls  and more compete;  the g i rs  p lay
in the surf on a beach, sqlai in patches
oi cabbages and shoes, or knee to
peer through the broken ice oi a frozen
pond. ln Sweet Dreanrs, two girs seen
irom above ounge near an almost phal
lic lhree tered tower ol c!pcakest miLk
has spill from the ovedurnecl cup n one
of  the g i r 's  hands.  Here the subt le erot
cism ls un ke the knowing voyeurlsm oi
Baihus, or lhe aggressive sexla ly of
Marene Dumas s f iguresi these g i r  s  are
seemlngly unaware ol the sensua ty they
raclale. Trailing iora vin€s thai intrude
trom the edge of the pictr're !ndermine
any sense ot nalura sm, iorc ng the
vewer to recognize in the work a world
ol symbo s as we as subiects

The ntensi ty  wth which W amson
forms the smal lobjects ln  lhe paint ings
furthef enrphasizes the r symbo lc qua i
ty. Noih ng s painted with more aitenion
than the c!pcakes and rn ik  bot i les,  the
cabbages ancl  shoes,  ihe props which
are the show s le tmotiis. Th€ girs them
seLves are siiii by compar son, slrangey
statc, despile thejr contorted postures.
Atnosphere ouiweighs speci lc  mean ng.

n Garde, Giri, iwo g ns crouch above
a p e ofslroes and cabbages in the fore'
ground. Behind them alhird g d, pefiaps
ntruding on the scene, s painteclwth

uncharacterislic looseness. t s a gimpse
ofhow al reer  hand ng o l the pant  mghi
have gven a very ditiereni impression.

-Tadzia Kaelb

PI- LADELPI-I A
CHARLES BURWELL
BR DGfTTE I/]AYER
In ih s show ot nine recenl pa nt ngs,
'Structur ng Des relDes ring Structure,'
Char es Burwelloiiered no quiei
moments. The tit e suggests a m nd
comiorlable with systems ot orcler, sLrch
as those iound n math and scence. But
Burwel ls  v isualwor ld,  wh ch compr ises
overlapping shapes and slraled hues, s
brilliani and de ghiful Wh e we th nk ol
scientilc nvestigaions as sonber ancl
abored, Burwells abstract siructures
repleie wth optica eifecis, clazze ihe
eye PromPting viewers to check and
rech€ck what ihey see An unitl€clwork
lrom 2010, lor example, fealures the
interplay ol b ue slrpes against a burnt
orange gfound, with iashes oi wh ie
where the colors ntersect. Rather than
hitung you over ihe head, lhe arlist pre-
sents a l lee l ing gestat ,  a  seghl  o1hand.

A magician w th secondary and tert ary
co ors, BurweLlcreates highly patterned
surfaces involvlng layersand layerc ofpanl.
The second orihifd layer serues as back-
grcund lor crsply deiined ioms ines,
cover sirapes, crces and sem circ es tlrat
oiien converge. Yet elements such as a
iolemic rectangu ar n-ronolith, rendered in
blrni orange on aviidian iield n Dlstarr
Key (2010), exempliiy his deviatiof irom
standarcl des 9n vocabu ary.

Burwe , who earned an MFA at Yale ln
1979,  is  one o i  a c luster  o i  ar ts ts ,  inc l ld-
ng Jim Lambie and Od i Donalcl Od ta,
who comb ne lessons earned irom Colof
Field, Op art and pattern painling of the
1970s And, yes, the immediacy oi Pop
af t  is  €voked as wel .  These ar ts ls  a l
share a strong nreasure oi chronroph a.

Despte h s use oi geometrlc iorms and
design prncples, Burwellnever loses the
vsceral ntensity ol gestLrre. Looping coL
ored stpes and conceniic circles convey
movemenl lhal is simultaneously ilu d and
controled. Snippets ol various shapes
colide as jn a vodex. The keywork in ihe
exhibi an, lnte.ior, lnterior l20r 0), evokes
ihe poss biiiy of ontological states-the
varied landscapes within us-coffe-
spondlng to the spatial re ationships in
ihe painiing. Structuring Desire/Desiring
Slructure' had an ntensity of spir t thai
could be fe t;lts overrding message was
the sheer joy and yr icsm ofpaning.

-A.l\4. Weavel

KATHRYN REFI
SOLOI,4ON PRO]ECTS
Kalhryn Rei uses her artistic pract ce to
exam ne how she lits into the word. Like
On Kawara, she tracks herexistence va
aset oi predetermined parameters, creat-
lng artworks ihat iit w thin ssli-imposed
limits. Previously she has measured her
da ly movements wih a lght meier, a la
Spencer Flnch, and used the dala io cre'
aie abstract paintings. Forthis new body
ot work, al cornpleted n 2010, the Athens,
Ga. based arisi dev€lopeclihree projecis
centered arouncl ihe date oi her b dh.

EXHIBITION REVEWS



. rhe Days at t,ly Life lNav.2nd, 1975
rhrough rvon znd, ?0701, Ret melhocl
caiy  inked n one t iny sqlare of  a tghty
drawn 22-square-  nch grd ior  €very day
she had been aive lrom the day she was
bo.n unl  l the opening of t i re  show, wh ch
was hed on her  35lh b i r lhday.  Cyclng
thro lgh seven coors (qreen,  p nk yeow
b !e,  brown,  purp e and orange)-one ior
each day ol the week-resulted i a bocl
rpp fg geometrc pat tern.

She aso exh b ted 34 spare graphte
on paper drawngs Ref  pacedasheet
oi r0-by-r2-inch paper over each Alew
vork Iimes c.ossworcl puzz e publshed
on Nov 2 l rom 1975 throLgh 2010,  and

co! d. Some are q! ie complele, others
have arqe empty spaces Onework s
comp etey b lank,  d!e 10 a prnte ls  s l r  ke
n 1978 nsta led c l r ronoogica y in  a grc l
My Sotutian tothe Novenber 2nd l\lew
york Imes Crosswonr Puzzle s an expLo
rat on n mark rnaking, wh ch resLr ts in
lext  based pat lerns that  vary in  densiy

These two works cr€at€cl the concep-
tual fo!ndaton for the p l - roto based seres
n th€ man ga ery Scro l lng through
m crofche and the nt€rn€t ,  thear ts l
se ecteclseven photograplr c lustratons
p!biished of lhe day ol lrer b rtlr. Tlrey
range l rom t f re h storcaly  mportant ,  such
as President Gerald Ford Greets Egyptian
Prcsident Anwa. Sadat in Ftonda at Filn
Dnectat Piet Paalo Pasaliniis Mutdercd,
to the more trval ike Ch,s Hol/ Poses
wlth Dr. LewE Lanborghint Miura. She
aso inc ude' i  a  post  b i r ih  hosp la lp c
tLrfe oi herself. Fel feclrew each of lhe
phoiographs in charcoa (ii the or g nal

was brack and wh le) or paste (ir it was
color) .  l ler  icredib y rch depictons are
not photo reaiist copesttfreyre more
expressionist c mbling the image w th an
emot onal, I rst person qual ty. In iact some
olihe drawings lrave more detaltfran tfrer
clegraded microliche predecessors The
eight part ser es is ke a sell portrat that
encompasses h stor ica levents,  br  ng ng
them back to ie w th a persona lwist

Rebec.a Dinling Cachran
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CLIFTON CHILDREE
Dai3al!
n a l r io  o i  ns la at ions (a |  2010) at  l l re
Dorsch Ga ery n Wynwood C iton
Ch dree ed us aong a carn iva m dway
oi lhe past ,  ce ebrat l fg  oddt ies,  eccen
l f ics and showmen The assemb ed
envi ronmenls pf  oducecl  lLr l l  sensory
exper ences and nc lded 1!./o and
three c l l rnefs iona vsua i rnagery tex1,
m!s ic ,  so!nd b iack and whi te s lent
movies and even a la in iy  musty smel .

At tlre center ol eaclr tablea! stood
or t l ted precaroLrs ly ,  a b izane p iece o l
l ! rn  ture,  b! i l t  i rom io!nd mater  a ls  o ld
breakl ronts ch na cabi .e is  ward
r o b e s  w l h  a  m o v n g  i m a g e  n s d e i l .
Ch dree shoots rOmm I  m,  Lrs ng stop
mot on animat  on and hand color  ng;
he scratcl-res, draws and wriles tlt es
on tlre iilnr and transfers the resu ts
to DVD. wh ch he then presents on
I  at -screen rnoni tors mo!nted ns de
the lLrn ture.  m an ana og ar t  s t  n  a
d g ta l  wor ld he says (a l  ar t is t  s  q!o-
la l ions f rom an nterv ew wi th gal ler ls l
Ty er  Emerson'Dorsch) .  The set t ings

are completec l  wi lh  vntage r !gs and
p ciures ant que postcar'js and oblecls
s gnlficant 1.) tire narrat ves.

Th€ themes oi a three insta at ons
spr ing l rom Ch drees dent lcat ion wth
lhe ves afd dreams oi clead compos
ers:  scot t  Jop n the Amef ican fagt  me
p an st who p ayed in borcle os and went
mad lrom the eiiects oi late syph s
tina y dy n9 alter la n9 oll tlre cha r jn
wlr ch he habitua y sat and played air
p ano :Alexander Scr  ab n ihe Fussian
who dev€ oped a theory of  an L l  mate
synthes s oi all tlre arts ior the sake ol
nduc n9 staies ol mystic rapi!re and
who d ed after a p cked scab on h s
p led io  a la ta l  n iect  on;  and F chard

Waqner. whose patron Klng LLrdwlg of
Bavara,  s  the sublect  o i  the thnd p ece.
Ch clree uses fragmenls of Wagner s
compositions as "'nov e mus c for
the f  m component  o i  rhe ins la a lon
Gesamlkurstwe.l, ln which the artist
appea.s nude n a baw.ly enactment ot
the madness and m!rder  of  Luclwg Tl re
Gesamlkurstwerk as a lor
to Childree s asp raion too. except ihat
h s genre s me oclrama-that ate rgtfr'
cef t ! ry  emotona y exaggerated type or
theater Lrsua y accompan ed by mLrsic
adopled by the eaf  y  s ient  mov emakefs,
which so eas y s ides into slapsiick. In h s
presentaton oi the tragic d€alhs of h s
s!b lects Chldree characler  s t  ca Ly f  nds
an e ernent oi comedy, aiiecrlonatey
mocklng l l " re r  ambi t  o!s  d€ !s ions.  ' l  ke
madness, 'he notes

Ch dree apprecates the look o l lhe
antq!e,  the handmade.  When he was
a ch ld ,  h s  mus can mother  gave i r rn


